Task 7 due 09/28 at 9pm, 3-4 pages 
1. I would like each of you to give Victor Frankenstein an evaluation in terms of what he did well and not so well in his creation of the monster in Frankenstein. What are the positives of his experiment and his creation, and what are the negatives of the monster and the way Victor conducted his experiment?
2. After looking at the slides of paintings in the "Realism" PowerPoint presentation, what are some connecting themes that you noticed in the paintings? Did you notice some similarities between them? And if these paintings are examples of Realism, then what might Realism mean as a genre and movement in art? What do you think might be particularly "real" about these paintings?
3. After looking at the slides of paintings from question 2, and also after reading "Industrialism: Progress or Decline?" in the Norton Anthology and Charles Dickens's A Christmas Carol, how might industrialization in the 1800s be affecting the art world as well as the literary world? If the paintings in the slideshow as well as Dickens's novel are all examples of Realism, then discuss how industrialization connects to Realism, and what examples of industrialization and Realism can you see in A Christmas Carol?
4. Charles Dickens's A Christmas Carol was written almost 180 years ago. Despite that, how consistent is Dickens’s story with your memories of the Christmas holiday?  Whether your idea of Christmas is more religious or more secular, how is the world of Christmas that Dickens explores in A Christmas Carol consistent with your own Christmas experiences?  What are some specific aspects and passages of the text that are either consistent with or inconsistent with our more modern Christmas?
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INDUSTRIALISM: PROGRESS OR DECLINE?

In 1835 the French statesman and author Alexis de Tocqueville wrote of Manchester:
"From this foul drain, the greatest stream of human industry flows out to fertilize
the whole world. From this filthy sewer pure gold flows. Here humanity attains its
most complete development and its most brutish, here civilization works its miracles
and civilized man is turned almost into a savage." De Tocqueville's graphic sense of
the wealth and the wretchedness that the Industrial Revolution had created epitom-
ized contemporary responses to the way in which manufacturing had transformed
nineteenth-century England. Victorians debated whether the machine age was a
blessing or a curse, whether the economic system was making humanity happier or
more miserable. Did the Industrial Revolution represent progress, and how, in fact,
was progress to be defined?

The Industrial Revolution was the result of a complex set of causes, none of which,
by itself, could have given rise to the phenomenon: the crucial technological inno-
vations would have meant little without notable population growth, an increase in
agricultural efficiency that released much of the workforce from field labor, and key
economic changes, such as greater mobility of capital. Transformations in the pro-
duction of textiles led to the first and most dramatic break with age-old practices.
First powered by hand, or sometimes by water, machinery to speed up spinning and
weaving processes was developed in England in the eighteenth century; by the 1780s
manufacturers were installing steam engines, newly improved by James Watt, in large
buildings called mills or factories. Mill towns, producing cotton or woollen cloth for
the world's markets, grew quicKly in northern England; the population of the city of
Manchester, for example, increased tenfold in the years between 1760 and 1830. The
development of the railways in the 1830s initiated a new phase in the industrial age,
marked by an enormous expansion in the production of iron and coal. By the begin-
ning of the Victorian period, the Industrial Revolution had already created profound
economic and social changes. Hundreds of thousands of workers had migrated to the
industrial towns, where they lived in horribly crowded, unsanitary housing and
labored very long hours —fourteen a day or more —at very low wages. Employers often
preferred to hire women and children, who worked for even less money than men.
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Moved by the terrible suffering of the workers, which was intensified by a severe
depression in the early 1840s, writers and legislators drew increasingly urgent atten-
tion to the condition of the working class. A number of parliamentary committees
and commissions in the 1830s and 1840s introduced testimony about working con-
ditions in mines and factories that led to the beginning of government regulation and
inspection, particularly of the working conditions of women and children. Other eye-
witness accounts created a growing consciousness of the plight of the workers. In
The Condition of the Working Class (1845), Friedrich Engels described the conclu
sions he drew in the twenty months he spent observing industrial conditions in Man-
chester. In a series of interviews written for the Morning Chronicle (1849—52), later
published as London Labour and the London Poor (1861—62), the journalist Henry
Mayhew created a portrait of working London by collecting scores of interviews with
workers. Novels portraying the painful consequences of industrialism, such as Eliz-
abeth Gaskell's Mary Barton (1848) and North and South (1855) and Charles Dick-
ens's Hard Times (1854), began to appear.

The terrible living and working conditions of industrial laborers led a number of
writers to see the Industrial Revolution as an appalling retrogression. Thomas Carlyle
and John Buskin both lamented the changed conditions of labor, the loss of crafts-
manship and individual creativity, and the disappearance of what Karl Marx called
the "feudal, patriarchal, idyllic relations" between employer and employee that they
believed had existed in earlier economies. They criticized industrial manufacture not
only for the misery of the conditions it created but also for its regimentation of minds
and hearts as well as bodies and resources. In works such as Past and Present (1843)
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and Unto This Last (1860), Carlyle and Ruskin advocated a nostalgic and conservative
ideal, in which employers and workers returned to a medieval relationship to craft
and to authority and responsibility. Other writers drew more radical conclusions.
William Morris's perception of the workers' plight led him to socialism, though a
socialism with a medieval ideal; and Marx, in collaboration with Engels, based The
Communist Manifesto of 1848 in part on Engels's observation of Manchester in
The Condition of the Working Class. The outrage expressed by these authors is very
different from the satisfaction evident in the writings of the historian Thomas Bab-
ington Macaulay, who congratulated England on the progress that industrialism had
enabled.

It is instructive to compare the selections in this section with Carlyle's chapter
"Captains of Industry" from Past and Present; Elizabeth Barrett Browning's poem
about child labor, "The Cry of the Children" (1843); Ruskin's arguments about man-
ufacture in The Stones of Venice (1851—53); and William Morris's explanation in
"How I Became a Socialist" (1894).

For additional texts concerning industrialism, see "Industrialism: Progress or
Decline?" at Norton Literature Online.




